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Abstract

The basis of the event in the dramatic construction is the conflict, which in turn is based
on the presence of two opposing forces, the dramatic event grows according to their
collision, and this clash results in a continuous movement that leads the dramatic
construction to the climax and then to the end. Conflict may arise within or outside the
personality, revealing a set of ideas, behaviors, and psychological contradictions. The
dramatic conflict also helped push the poet to detach himself by dealing with a specific
incident, then he works to define his poetic path in the dramatic work, relying on his
ingenuity in capturing some details that give him strength and the ability to cause tension
in his dramatic work that leads to attracting the attention of the audience. This study
presents the dramatic conflict and its structures in Al-Sayyab's political, social and
emotional poem.
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Introduction

Drama - in its simplest concepts - means conflict in any of its forms, and at the same time
it "means movement; movement from one position to a corresponding position, from an
emotion or feeling to a corresponding emotion or feeling, from one idea to another aspect
of the idea. The construction of life in its entirety is based on this dramatic basis, so it is
not surprising that the dramatic characteristic is represented in every part of this
construction, [ mean the vocabulary of life itself”.

Critics have differentiated between two types of art, the first of which is subjective;
Because it expresses the poet himself, expresses his feelings, feelings and emotions, and
is represented in the first place by lyrical poetry. As for the second type, it is the objective
art in which the creator speaks in the language of other people, expressing their emotions
and attitudes towards life. Dramatic art is of that second objective type. Drama represents
a “form It is an art form based on the artist’s conception of a story revolving around the
characters involved in the events of this story, which tells itself through the mutual
dialogue between the characters without the artist interfering with the explanation or
narration of what is happening”.

And our statement about the objectivity of drama does not negate the poet’s subjectivity,
but rather the fact that drama “is an art that allows the author to express his identity by
presenting the problem of others, and gives the viewer an opportunity to experience
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events that he may not have done, but he may be exposed to doing later, and at any time if
conditions exist for that”.

In Arabic poetry, many critics have noticed the presence of many features of drama in
Arabic poetry across different literary ages, from the pre-Islamic era to the modern era,
passing through the Umayyad, Abbasid and Andalusian poetry...etc. The dramatic
employment in poetry - then - was not a novelty in modern and contemporary poetry,
many researchers, scholars and critics dealt with many ancient Arab models that
contained elements of dramatic art, such as conflict, characters and dialogue .

but what happened is that the book of modern and contemporary Arabic poetry expanded
the adoption of dramatic techniques to meet their need to express their new poetic
doctrine.

The trend of Arab poets towards the dramatic poem was due to their influence on Western
poetry, especially “by the influence of Eliot’s poetry and his saying about the objective
equivalent in particular, as the poet resorts to transferring his emotions to the reader’s
mind through a medium that is a set of topics within a situation and a series of events”.

Al-Tafilah poem (free poetry):

The emergence of Al-Tafila poem (Free Poetry) represents a qualitative leap in presenting
the contemporary poetic experience, as it left a strong shake in literary circles, and
opinions were divided about it between a supporter who sees it as a model that combines
the originality of the past and the spirit of the new era that seeks renewal and
emancipation, and between opponents who fear that it will be a reason for the demolition
of that poetic edifice inherited from generation to generation.

Al-Tafila poem did not deny the weights of the old performances, but rather, in its
renewal, it devised a method and style for itself that relies on the unstable activator
system instead of the old poem system based on equal parts, and that this method “does
not deviate from the melody that the Arab ear accepts. All that is there is that A method
that allows the poet a higher expressiveness by giving him the opportunity to lengthen
and shorten the phrase according to the requirements of the meaning”.

Also, the association of modern Arabic poetry with this new form, which is the form of
the Al-Tafila poem, was justified by those who adopted this form, as it is the most
suitable for expressing the new realist contents. ruined them"

And in order for this poetry to be more suitable for these realistic contents, they did not
confine themselves to the new form only, but rather turned to narrative techniques, such
as description, dialogue, scene, monologue ... and others, and they also resorted to the
elements of drama and employing them in the folds of their poetic poems in order to
develop the poem, And the search for the best ways of expressing the poetic experience in
their poems, as the poet seemed to realize that “his self does not stand alone, isolated
from the rest of the other selves, and from the objective world in general. Rather, it is
always,

and no matter how independent it is, it is nothing but a self-derived first from selves
living in a world.” My subject in which they interact with other selves” Hence, the
drama embodies this interaction, and simulates it in terms of the various types of
struggles in life.

The concept of dramatic conflict:

The dramatic conflict is an essential element of the dramatic construction and an
important part of its composition, "and if the drama means in the simplicity and brevity of
the conflict in any of its forms, and dramatic thinking is that color of thinking that does
not go in one direction” , we can say then that the dramatic conflict It is the spirit of the
dramatic work, and the source of heat in it.
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The conflict is also “the main driver of the event in the dramatic construction, which in
turn is based on the presence of two opposing forces, the dramatic event grows according
to their collision” , This clash results in a continuous movement that leads the dramatic
construction to the climax and then the end. Conflict may be generated within or outside
the personality, revealing a set of thoughts, behaviors and psychological contradictions.

And if the dramatic construction in the modern poetic text aspires to rid the poem of
excessive subjectivity and lyricism, then the dramatic conflict has helped achieve this end
as “the poet was pushed to detach himself by addressing a specific incident, and then
worked to define his poetic path in the dramatic work, relying on his skill in capturing
some details that give him strength and the ability to create tension in his dramatic work
that leads to attracting the attention of the recipients” .

The conflict is manifested in the poem by the poet highlighting that clash between man
and himself or with others or with the forces surrounding him. His image is imprinted in
our souls, and this is the secret of the increasing influence of this method when it is used
in the poem.

The impact of the dramatic conflict in the poem may go beyond those limits to “clarify
the movement and the corresponding movement that makes the opposing dualities an
integrated and lively image capable of clarifying the vision and moving events forward”.

The complex social transformations that the modern era witnessed, the tendency to
express reality, and the desire for renewal at the level of poetic performance prompted Al-
Sayyab, as did other poets, to employ some techniques borrowed from other arts in a
desire to enrich the modern poem in form and content. The dramatist presents his poetic
experience, employing the dramatic conflict to express his concerns and ideas.

Study Approach:

The method followed in this research is the descriptive-analytical method, where the
descriptive side is represented by the theoretical part of this research, while the analytical
side is concerned with tracing the structure of the dramatic conflict and showing its
impact and effectiveness in the poetic text of Al-Sayyab.

Search Plan:
The research plan consists of an introduction and three axes as follows:

Preface: It dealt with the discussion of the concept of drama and its relationship to poetry.
In addition to the statement of the problem of the study, the reason for choosing the topic
and the purpose of the study.

The first axis: the dramatic conflict in the political poem
The second axis: the dramatic conflict in the social poem.
The third axis: the dramatic conflict in the emotional poem.
The first axis: the dramatic conflict in the political poem

The bitter political reality that surrounded Iraq and the Arab nation in the middle of the
twentieth century and its aftermath created a psychological breakdown whose features
seemed clear in the Arab individual’s feeling of loss, homelessness and defeat. And
extricate the nation from the dark and backwardness.

Contemporary poets have used various means and methods to express the political
implications. These means require the reader - to perceive and understand them - an
intellectual and cultural effort equivalent to the effort that the poet makes in formulating
his poetic experience and expressing his thoughts and visions.
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Badr Shakir al-Sayyab is distinguished by a wide culture that combined the Arab heritage
with Western culture, especially English poetry, with its methods of thought and
expression.

Al-Sayyab tries to connect his “use of myth and symbol with social and political reality
by saying: Perhaps the first contemporary Arab poet began using myths to take symbols
from them. The political motive was the first thing that prompted me to do so. When |
wanted to resist the Saidi monarchy with poetry, | took from the myths that Nuri al-
Saeed’s clients would not understand. a curtain for my purposes"

Also, “It seems that Badr entered the use of myth consciously, saying: There is an
important aspect of modern poetry: it is the resort to myth and legend, to symbol. The
need for symbol was not. To myth is more urgent than it is today. We live in a world that
does not Poetry in it, I mean the values that dominate non-poetic values, and the supreme
word in it of matter and not of the soul, and the things that the poet could say or turn into
a part of himself were destroyed one by one, or withdrawn to the margins of life. So, what
does the poet do? He returned to myths, to myths, which still retain their heat because
they are not part of this world, to use them as a symbol, and to build out of it worlds in
which he challenges the logic of gold and iron”.

The poem "Cerberus in Babylon" is one of the poems that Al-Sayyab relied on the
technique of dramatic conflict, leaning on the symbol and legend, in which the poet
expresses the struggle of good with evil, life with death. (Death) is present in Cerberus,
and it is a symbol of the oppressive, tyrannical ruler who wreaked havoc on the earth and
destroyed the crops and the offspring. . This is how the first scene begins:

LEO CERBERUS - IN THE ROADS

In sad ruined Babylon

And fill the space Zamzam

He rips the young with nibs, gnaws at the bones
And drink hearts

His eyes are a meteor in the dark

And his horrible cheekbones are two waves of span
hide the wrath

His three terrible afflictions, a burning

flame in Iraq”

The curtain falls on this frightening dramatic scene, so we see nothing but sadness,
destruction and devastation, and the comfort of death spreads throughout sad Babylon
(Irag), and Al-Sayyab’s imagination selects different images that reveal the cruelty and
brutality of the actions of the first party to the conflict, Cerberus (the ruler), and his first
actions are that frightening howl Which suggests terror and fear, and Al-Sayyab
completes this sound image with the murmur that Cerberus sends to fill the space, a
resounding sound that sends more sadness and pain in the soul.

In the structure of this scene, Al-Sayyab relied on the actual sentence represented by the
following verbs (to shriek - fill - tear - gnaw - drink), as these verbs played an effective
role in pushing the tide of the dramatic conflict towards the climax and then the
conclusion. It also suggested the continuous movement of Cerberus (the ruler). To spread
havoc, destruction and death.

By following the semantic lexicon of vocabulary, it becomes clear that it belongs to the
field of death and pain, such as (sad, destroyed, riven, niob, darkness, ruin) and this has a
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clear and evident role in drawing the dark image of the unjust ruler, which Al-Sayyab
wanted to suggest to the recipient.

Cerberus / the second face of the tyrannical ruler is not satisfied with all this oppression
and sabotage that he left behind in the city, as everything crumbled before his might and
authority, but he extended his burning arm to get Tammuz out of his grave, not to breathe
life into him, but to renew his death and cut off hope for his return.

He says:

Cerberus howling on the way

Dust digs for our buried God

July of the Plain,

eats it: sucks his eyes to the resolution,

He smashes his strong steel, smashing the tractor
In his hands, roses and brother are scattered

Oh if he wakes up

Our young God, if he sprouts rights,

If the green stalkers spread in the plains,

If the hussam ends, if it sets off thunder, lightning, and rain
He releases torrents from his hands. Ah lo yob!"

Here the clash intensifies and the conflict rages between Cerberus / the ruler and Tammuz
/ Irag, which necessitates the presentation of a group of images such as (digging up dirt -
sucking his eye - breaking his crucifixion) whose purpose is to deepen the sense of
tragedy and loss in a deeper way, prompting the poet to wish for the return of July to
inspire hope in souls and renew life.

Tammuz cannot be mentioned without mentioning Ishtar, the goddess of the harvest. In
the last scene of the poem, Al-Sayyab’s imagination summoned her to accompany
Tammuz in his struggle with Cerberus, as he says:

And the goddess of the harvest came

Companion flowers, water and spices,

Ishtar, goddess of north and south

Walking in the plains and valleys

She walks the paths, picking up the meat of July, if it is scattered
Throw it in a basket like the fruit

But Cerberus of Babylon - Hell

Hiding in the trails behind her and running

He rips the slippers in her feet, bites him

Its sticky legs, it rips off the hands, or tears the robe
The mantle is contaminated with ancient blood

The new blood mixes with howls

Let Cerberus roar in the paths

to gasp the sad goddess, the dreadful goddess;
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From her blood will fertilize the grain
God will sprout, the slices distributed

Gathered? fidgeted. Light will be born
From a womb oozing with blood

In the previous scene, Ishtar intervened in this violent struggle as a model of goodness
and giving that supports Tammuz in its struggle against the forces of evil and darkness, or
it is its other face. If he (howls in the paths) to frighten the people of Babylon, then it
(walks in the paths) to breathe life into it, and if he (tears the young by niob), then it is
according to his saying (it picks up the flesh of Tammuz if it is scattered in a basket as if
the fruit) and from this it becomes clear that the more He was extravagant with death and
annihilation, she met him with her insistence on resurrection and life.

But Cerberus of Hell only cares about spreading death and darkness. He pursues Ishtar as
she collects the remains of Tammuz, perhaps succeeding in restoring life to him, but it
also falls between the fangs of that predator, adding new blood to the old blood. Thus, he
thinks that he has won in this struggle, but he does not realize that the blood that was shed
will be the new water of life.

Perhaps from the foregoing it became clear that the structure of the dramatic conflict
played an active and important role in presenting al-Sayyab’s poetic experience and
revealing his vision of the political reality of Irag. This is in addition to the poet's reliance
on the use of symbol and legend in presenting that structure, Al-Sayyab is consciously
aware of the prominent role of the legend in the construction of the modern poem if the
poet uses it well “A form of thinking that enables the realization of a reality that is not
known to him or that he refuses to know. It plays a compensating role similar to the role
of a dream, allowing thought to go beyond the limits of the mind, or what replaces it with
an image of the agonizing reality that evokes enthusiasm and rejoicing in the soul”.

Al-Sayyab’s employment of the myth in presenting the dramatic conflict was not based
on the transfer of its image as it is in reality, but rather he dropped it on the Iraqgi political
reality, and carried it with new and unique implications and connotations consistent with
the vision that conveyed it to the reader.

The second axis: the dramatic conflict in the social poem.

Fine arts such as poetry, drawing, sculpture and others may sometimes be more accurate
in describing reality and conveying its manifestations, as it is one of the important and
influential forms of expression, and a means of enriching the human experience
throughout the ages.

Poetry has entered, with its place in our souls, in every detail of our life and penetrated it,
and it has become depicting our dreams and hopes, and it has become a mirror that
reflects our aspirations and visions. The same pre-Islamic poet from the feelings and
feelings he had in his various experiences, as he conveyed to us that great change in the
life of the Arabs as they moved from the era of ignorance to Islam, and then it remains
closely related to our lives in all ages until our modern era.

Such is poetry, it was and will remain an urgent social necessity, and a means of revealing
the opinions and beliefs in the mind of man, and the dreams and ambitions within
himself, whether fate wills it to see the light or not.

The complexity that afflicted our lives in the modern era and the concerns that
surrounded us due to the various calamities, pushed the contemporary poet to the field of
continuous confrontation, using all his poetic energies for the sake of victory and
salvation.

Hence, the contemporary poet realized the necessity of poetry’s commitment to the
various issues of his society, and the necessity of directing poetry to serve and advance
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humanity. The poet must feel the suffering of his people everywhere and convey it
honestly, and the poem must be a mirror that reflects people’s dreams and conveys their
concerns and problems.

In more than one poem, Al-Sayyab has tried to embody and reveal many social
phenomena, and among these poems is the poem (The Blind Prostitute), which is truly
one of the most wonderful written by Al-Sayyab in language, symbol, and poetic images,
and in violation of the general human concern. It carries the burden of a major message.

It is one of the most important poems of a dramatic nature in which Al-Sayyab narrated
the story of its heroine, a prostitute who has extended her life and became blind and
undesirable. Through it, the poet revealed the oppression, injustice and cruelty of society,
as well as the injustice of politicians and their squandering of Iraq’s wealth in vain that
benefits society.

Al-Sayyab paved the way for this poem with a long introduction ((in which he presented
the night images that were applied to the city, so the city itself was blind, and those who
crossed its streets were the grandchildren of the blind Oedipus...))

He says:

Night falls again, and the city drinks it

And the passersby to the sump.... Like a sad song.

And they bloomed, like oleanders, the lights of the road,

Like the eyes of Medusa, they harden every heart with resentment.

As if it was a vow to herald the people of “Babylon” with fire

until he said:

They said we will escape, then seek refuge in the graves from the graves!
Who are these passershy?

Descendants of "Oedipus" the blind and his sighted inheritors

The first scene of the poem seems to be filled with gloom and sadness, which is in
harmony with the intent of the text and the psychology of the characters that Al-Sayyab
will present later.

What really matters to us is that dramatic event or dramatic detonator, which will cast a
shadow over the heroine of the story “Salima”, which is the focus of the change in her life
and her bitter struggle with life with everything in it, and this event was represented by
the death of her father at the hands of one of the feudal men at the time.

Al-Sayyab describes this incident to us by retracing past events when she saw “Salima”
one of the bird sellers displaying his goods and she asked him to feel what he sells and
pass her hands over the birds, so she remembers the flocks of birds in her youth and the
tragedy with her.

Al-Sayyab says:

She touches spotted wings and spreads her hands

And she remembers - while wiping them - the wings of others,

She was seeing her fail..... Filling her eyes she sees:
Divorced..everything becomes silent..then he murmurs in madness.

She is a duck, so why did she rise up? And what could it be?
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Perhaps Saidha your father, not the Vschbon.

And she ran toward the river to meet her father.

He is behind that hill he reaps. He will get angry if he sees her.

The day passed and she did not care, and there was no help but her.

And it remains ascending the hill, which is almost atonement for those who mourn it.
Oh memories of what | came upon blindness and sleeplessness.

Not Tmhlleha Valamab that Tmra in Atiad

Tell her how he died and was covered in blood

He, the crops and the evening.

Those memories ignited within her a psychological crisis and violent internal conflict,
and awakened conflicting feelings, as she recalled the image of security, love and peace
represented by flocks of migratory birds, she also remembered the image of fear, horror
and the painful fate that represented the death of her father. The convergence of the two
images in the previous verses deepened the significance of the psychological loss that
“Salima” feels as she recalls her old memories.

The internal conflict reaches its climax when Salima contemplates suicide, as death may
be less cruel and more merciful than these monsters that devour her body day and night.
But a whisper from close makes her change this decision, as the consequences of suicide
are dire, and at the same time she wonders: Is it fair that | leave a game in the hands of
these criminals tampering with me how they want?

Al-Sayyab says:
“If I could kill myself,” a whisper choked its echo
Other whispers: ""'Hell?" Are you patient with her?

Why do you molested and molested on the fold? Why are you molested?
Like the road, convoys and dogs invade the morning?

Hunger gnaws at her womb, and the drunks leave,

They passed it in the evening and in the evening they weaved,

A dream that she and Monon had:

It is a regret that leaves in the soul waves of worries and sorrows that are difficult for one
of us to bear, so the previous scene, with its bitter internal struggle, stirred in us feelings
and feelings, which made us sympathize with the heroine of the story and feel the weight
of anxiety on her.

Thus, the dramatic conflict seemed a key driver in pushing the dramatic event to its
maximum extent, and the poetic text gave great energy, especially its psychological
energy and made it hidden by movement, and made the experience different from other
lyrical experiences, in which the expression of pain and psychological loss comes in a
way that we lack It contains this emotional outburst, this psychological sequence, and this
self-introspection.

The third axis: the dramatic conflict in the emotional poem.
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The life of the poet Badr Shaker al-Sayyab, despite its shortness, was rich in various
experiences, which were mostly characterized by sadness, pain and misery. To the
tyranny of feelings of despair and sadness over him, and thus “the gray image did not
disappear from his poetic dictionary, so his poems trembled with the tone of sadness and
were subject to nihilism and vanishing”

Through the poem “Stranger on the Gulf,” Al-Sayyab appears to us bearing the bitterness
of alienation and expressing the struggle of the human soul in the abyss of alienation, In
his poem, al-Sayyab erupts like a violent hurricane to uproot the trees of worries and
sorrows that surrounded him in a distant homeland, when he says:

The wind is panting in Hijra like corpses, on the afternoon

And on the roots, you keep folding or spreading to leave

The Gulf is crowded with them laden with sailors

From every quilt half naked

And on the sand, on the bay

The stranger sat, resting the bewildering sight in the Gulf

And it guides the pillars of light with the rising sobbing

He's louder than the babbler, he squanders his foam and the noise
The sound of an explosion from the depths of my bereaved soul: Iraq
Like a tide rising, like a cloud, like tears in the eyes

The wind screams at me: Iraq

And the waves are counting on me: Iraq, Iraq, nothing but Iraqg!
The sea is the widest and you are the farthest

And the sea without you, Iraq

One of the signs of the poet’s sincerity in expressing his experience, regardless of
whether the source in this experience derives from reality or imagination, is the
emergence of a single feeling and the tyranny of a single psychological state in every part
of the poem, so that the poem appears as one block without a gap in it. Hence, the value
of the conflict increases from a technical point of view whenever the conflict is sincere
and stems from the depths of the self, expressing a psychological or cosmic reality crisis.

The dramatic conflict in this poem was represented by the internal conflict, which
expresses the tragedy of the human poet and his misery in life, In this scene, Al-Sayyab
sits bewildered, thinking about his unknown fate feelings of sadness and grief overwhelm
him, and here the poet does not have the power to calm the pillars of light with the rising
sobbing, weeping with a hustle and bustle that is louder than the waves of the sea and
more abundant than the tears shed by weeping eyes. The poet longs for Irag, as well as
the strong wind and high waves, but Iraq is far away, so how to reach?

The successive images that we saw in the previous scene intertwined and cooperated in
carrying the poet’s emotional experience and revealed his bitter psychological struggle
away from his family and his homeland, and each single image played its role in the
context in which it was presented in a form that contains a lot of vitality and fertility,
whether it relied in its construction Al-Sayyab on analogy or metaphor or symbols. The
psychological picture in these verses spread feelings of pain, sadness and deprivation, so
every word and every symbol carries with Al-Sayyab the experience of being lost away
from the homeland and the family.

And the internal struggle increases in bitterness and strength until it pushes the poet to
wish for death, perhaps saving him from this torment, when he says:
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I'm still hitting, dusty shaggy feet, in the trails

Under the foreign sun

Echoing the seasons, simplify the question with two equal hands
Yellow of humiliation and fever, humiliation of a strange beggar
Among the foreign eyes

Between contempt, rebuke, and shame...or "'sin"

Death is easier than his sin.

From that pity foreign eyes squeeze him

The previous scene conveyed the weight of the poet’s pain due to the disease that befell
him, and this pain increased when Al-Sayyab was forced to extend a helping hand while
he was in a strange country. linear).

Thus, the dramatic conflict granted “the poetic text great energy, especially its
psychological energy, and made it hidden in movement, and made the experience
different from other lyrical experiences, in which the expression of pain and
psychological loss comes in a way that we miss this emotional outburst, this
psychological sequence, and this self-introspection”.

Conclusion:

In this study, the researcher tried to reveal the value and effectiveness of the dramatic
conflict in presenting the modern poetic experience, and the study reached the following
results:

. The poet Badr Shaker Al-Sayyab was able to present a distinguished poetic
model through his reliance on the elements of dramatic construction, which in turn
provided the Siyabi poem with great energy that made the recipient more interactive with
the poetic experience.

. Al-Sayyab employed the dramatic conflict in his various poetic experiences,
whether political, social or sentimental, and this employment led to giving the character
of renewal to the Siyabi poem, and also led to the poet presenting his visions and ideas in
a way that drew a lot of attention and aroused interest.
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