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Abstract 

Postmodernism is based on multiplicity. Unlike the mechanical life of modernism, 

postmodernism reveals the truths of life. An abundance of information and communicative 

advancements are its supportive means. It prioritizes the individuality of the person1 over 

collectivity. Due to its emphasis on causes and reasons, postmodern writers tread the path of 

skepticism and curiosity, leading to the formation of psychological and philosophical ideas. 

John Elia's poetry is based on the individual's internal anguish, the reality of existence, and 

philosophical points of life and death. The individual's life is insignificant and perishable, 

leading to a state of discentralization. The individual becomes confined to the boundaries of 

self and attempts to scrutinize the details of life. John Elia's poetry reflects all these attitudes. 

Introduction  

WHAT IS POST Modernism 

Postmodernism is an enlightened attitude that examines aesthetics, sociology, politics, 

economics, psychology, cultural trends, environmental issues, and mass communication 

objectively under the changing contemporary demands. The postmodern perspective emerged 

as a reaction to modern trends and concepts. 

 Modernity is the search for novelty in creative, spiritual, and ethical values. Time, 

circumstances, and experiences are variable, which directly affect human nature. This 

variability inclines individuals towards modern concepts. Interestingly, every ancient is 

modern in its time; time, circumstances, and human experiences lead it toward conservatism. 

Dr. Saleem Akhtar writes, 

 “Every action’s reaction will be modern... The dialectics of action and reaction actually signify 

the conflict between ancient and modern.”  

Modernity consists of novelty in time, space, and internal aspects, where mechanical life, the 

industrial revolution, and economic development have It played an important role. While the 

postmodern approach emphasizes locality over universality.  

Postmodern concepts draw attention to viewing culture, literature, psychology, class struggle, 

and social and political angles at the local level. In this way, an effort is made to search for 

truth. But this endeavor proves hollow because the postmodern society, which claims to 

eliminate oppression and decay, instead turns into suffocation, opportunism, and materialism, 
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resulting in the postmodern individual becoming consumed by uncertainty, chaos, and self-

deception. Diyonand Rastor writes,  

"The man of the postmodern era has turned away from science and rationalism to seek refuge 

in the past and religion. It is a deviation from modernity. Religious fundamentalism has been 

established in place of liberalism and secularism, which is associated with the process of the 

return of the repressed."  

Different critics have expressed their views on the implications of postmodernism in the West. 

These include Jean Baudrillard, Jean-François Lyotard, and Habib Hassan, among others. 

Habib Hassan presents various intersections and divergent aspects between modernism and 

postmodernism in his book "The Postmodern Turn." He argues that modernism discusses form, 

while postmodernism is formless. Modernism emphasizes purpose, whereas postmodernism 

adopts a spectator and recreational perspective. 

 Modernism is characterized by order and classification, in contrast to postmodernism, which 

embodies chaos, discomfort, and anxiety. Modernism discusses the presence of meaning, while 

postmodernism addresses absence, leading to decentralization. Postmodernism possesses 

intertextuality, adopting metaphor and metonymy by emphasizing rhetoric in the text. It 

emphasizes illogical arrangement over logical sequence. 

In the modern era, the prevailing style of Urdu leans towards simplicity and fluency, while also 

gravitating towards abstraction. In poetic style, the expression of emotions takes precedence. 

It includes subtle melodies, ambiguity, symbols, allusions, and the constraints of rhyme and 

meter. 

The Postmodern Elements in the Poetry of Jon Elia 

Jon Elia is a renowned poet of the Urdu language whose poetry encompasses the dimensions 

of philosophy and psychology. In this article, a discussion will be held on several questions 

regarding Jon Elia's poetry in the postmodern context.What are the fundamentals of 

postmodern philosophy in Jon Elia's ghazals? What aspects of culture, social consciousness, 

and cultural trends are covered in Jon Elia's ghazals? Psychological elements in Jon Elia's 

ghazals will be highlighted. The dimensions of postmodern philosophy in the selected ghazals 

will be appreciated. 

Jon Elia hailed from Amroha district. His father, Raees Amrohvi, was a well-known journalist. 

His brother Sayyid Muhammad Taqi was known as a philosopher. The history and culture of 

Amroha, the training of the home, the rationalism of the father, the Arabic and Persian books, 

the meticulous study of the poetry of Ghalib and Iqbal, the knowledge of Eastern philosophy, 

the study of Western philosophical thoughts played a significant role in the formation of Jon 

Elia's style. Individuality was evident from the very beginning, which gave rise to a distinctive 

vision. 

Style is related to "personality." The personality of the writer is reflected in every style. The 

study of literature is actually the study of style, and since the study of style is equivalent to the 

study of personality, the study of personality has become an important part of literary criticism. 

Personality was defined differently: Meg Dougall's Mental Forms and Actions, Ogden's The 

Inner Story of Man, Keitel's Human Behavior in Special Circumstances, and Madden on the 

Biological, Physical and Mental Powers and Experiences of the Individual. 

The harmony of imagination and emotion gives birth to style. Postmodernism inclines towards 

the art of rhetoric, thanks to which style can be refined. Strength and enthusiasm can be infused 

into the discourse, under which the artist carves new forms. Jon Elia had a naturally shy 

disposition. He was discontented with outdated traditions. Therefore, he avoided conventional 
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romantic notions. The changing political and social conditions in the subcontinent also changed 

the scope of his thought. He was very dissatisfied with the imperial system. There was 

bitterness in his tone. Discontent with life and despair emerged. These external factors 

introduced Jon Elia’s stream of thought to a new direction, which could be termed as 

postmodern. 

 A specific wave of psychological instinct is evident in his mind. He once stated, 

 “'From the beginning, I have been a nihilist and an anarchist by nature. I did not recognize 

rules and regulations.” 

 One psychological reason for this was that all rules and regulations suited the British 

government and its agents—landlords, taluqadars, Khan Bahadurs, and the ruling elite.' 

Postmodernism denies power and authority. The language of the ruler rejects exploitative 

attitudes. It emphasizes the adoption of local language, culture, and civilization. In the 

personality of Jun Eliya, one finds a clear expression of hatred and rebellion against colonial 

nations. Unlike collective behaviors, the individual’s self, internal conflict, and self-awareness 

appear to be prominent. Jun Eliya published six poetry collections, including 'Maybe', 'That is', 

'Assumption', 'But', 'As if', and 'Secrets'. Jun's prose work 'Farnood (a collection of essays)' was 

published in 2017. The titles of Jun's poetry collections also reflect the conditions of the 

postmodern individual. This individual is afflicted by uncertainty, decentralization, chaos, 

psychological turmoil, internal agony, and emotional states. 

The reality of existence, various questions of life and death are reflected in his poetry. In the 

style of Jon Elia, multiple dimensions of the search for consciousness are evident. Embracing 

a postmodern attitude, he opens new avenues of thought and philosophy with the individuality 

of his consciousness. By shaping external colors into his thought, he transforms them into 

internal experiences. As a result, his poetry has become a reflection of various shades of feeling 

and anxiety, resistance and avoidance. Living in a postmodern society, it unveils the diverse 

facets of life.  

Selected ghazal from Jon Elia's collection 'Ghaman'. 

Aik guman ka hal ha aur faqat guman main ha 

Kis nay Azab e jan saha, kon azab e jan main ha 

Lamha ba lamha dam ba dam An ba Aan rm rum ram ba ram 

Main bhi guzishtagan main hun, tu bhi guzishtgan main ha 

Adam o Zaat e Kibriya karb main han  

Kya kahun in ka majra jo bhi imtahan main ha 

Shakh say urr gya prind ha dil e sham dardmand 

Sehan main ha mala sa , huzan sa asman main ha 

Khud main bhi bay aman hun main ,tujh main bhi bay aman hum main 

Kon sahay ga iss gham ko wo jo meri aman main ha 

Kesa Hisab ,kya halat e hal ha azab 

Zakham nafas nafas main ha zahar zaman zaman main ha 
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Uss ka firaq bhi zain main uss ka wisal bhi zian 

Aik ajeeb kashmakash halqan e bedilan main ha 

Bood nabood ka hisab main nhi janta magar 

Saray wajood ki “nhi” mery adam ki han main ha5 

It is a state of doubt, and only in doubt it existsWho has endured the torment of life, who is in 

the torment of lifeMoment by moment, breath by breath, in every instant, quietly enduringI too 

am among the departed, and you too are among the departedAdam and the essence of the 

Almighty are in distress, separate from each otherWhat can I say of their plight, whatever is in 

trialA bird has flown from the branch, a heart of sorrow in the eveningIn the courtyard, there’s 

a feeling of melancholy, sorrow in the skyI am also without shelter, and you are also without 

shelterWho will bear this grief, he who is in my shelterWhat a reckoning, what a reckoning, 

the state of affairs is tormentWounds are in the self, poison is in timeHis separation is a loss, 

his union is a loss as wellA strange struggle exists in the circle of the heartlessI do not know 

the reckoning of existence and non-existence, butThe 'no' of all existence is in the 'yes' of my 

nothingness. 

The verse exhibits an interrogative tone that reflects Jon Elia's skepticism. Emotional tumult 

and psychological struggle are also evident in the poetry. This is why a specific kind of ego, 

narcissism, and bitterness have arisen. The narcissistic elements create a positive impact rather 

than a negative one. However, the maturity of the mind transforms the internal voice into the 

voice of the reader's heart through knowledge and thought. 

 Elements of self-esteem and dignity emerge. Due to natural tendencies, inclination, and 

intuitive states, the internal experience has been converted into the reader's experience. The 

depth and breadth of thought and philosophy create a halo around the entire universe of Jon 

Elia's poetry, reflecting a postmodern attitude. 

 In the second couplet of the ghazal, the term 'past' is used, which reflects his consciousness of 

the past. In fact, the painful experiences of the partition of India also gave birth to agony in his 

personality. His father was a member of the Muslim League. He was also in favor of the 

creation of Pakistan. 

 He supported communism as well and tried to align it with religion and culture. He attempted 

to quench the thirst of the soul. The terminology of 'past' includes past values, traditions, and a 

lost civilization Elements are found. Those that got lost somewhere in the horrific experience 

of the partition of India. June has a distinct theory about the universe. The repetition of 

"moment to moment," "breath by breath," "stream by stream" reflects his philosophy of the 

universe, where new incidents are dripping in every moment. The repetition of these words 

creates aesthetic beauty; there is fluidity in these words which brings turmoil to the thoughts 

of a postmodern individual. 

 "Adam and the Great Essence are in anguish, separate from each other" - in this couplet, we 

feel Adam's anguish on an internal level. This anguish is the pain of inadequacy, destitution, 

helplessness, the search for self, and the thirst of the soul; it is something he sees in the entirety 

of humanity. June wishes to elevate humanity to a high status. This is why we observe 

progressive elements. Despite a tendency towards escapism, we see not despair but a shade of 

optimism. Alongside this, he uses the phrase "Great Essence" to express the anguish of the 

Lord of the universe, where man has forgotten his Lord. The repetition of "separate from each 

other" also highlights the meaning of individual anguish. 
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I am also without shelter within myself," philosophy leads them towards renunciation of the 

world, but as a poet, they remain subject to imagination and emotional expression, which is 

why the couplet shows an effort to flee and diverge from prevailing traditions. They want to 

give eternal form to their intuitive state, imaginative strength, and human emotion. Therefore, 

in the second line, they feel the sense of 'shelter' of others.  

The phrase 'without shelter' is used three times in a single couplet to create aesthetic beauty. 

There is a state of assumption, and it is only in assumption. This line includes nuances of logic 

and philosophy, elements of skepticism, inquiry, and search. Postmodern thought and 

philosophy are a fundamental part of June's poetry. However, in this philosophy, there is not a 

dryness but a quality of romanticism that has emerged. The repetition of the word 'assumption' 

also seems pleasant. 

"How can one be in the torment of the soul?" The repetition of 'torment of the soul' creates a 

superficial impression that is meaningful. Joon Elia's philosophical and innovative thoughts 

have introduced a sense of beauty to the couplet. He presents ideas that delve into the depths 

of the soul with a unique language and expression. With the help of inner strength, he seeks the 

hidden truths. 

 The repetition of 'torment of the soul' creates a superficial impression that is very meaningful. 

Therefore, the couplet reflects a specific thought. Aamir Suhail writes; "In Joon Elia's poetry, 

the self and the non-self have become one in essence." "Both his separation and his unity are a 

loss" Here, the rhetorical device of 'negative parallelism' is employed with 'separation' and 

'unity', giving the couplet a postmodern quality. 

 In Joon Elia's ghazal, traditional themes also appear, yet because of its distinct nature and 

inclination, they innovate even within traditional colors. The language is articulate, fluent, and 

based on superficial and meaningful attributes. "The bird flew away from the branch, but it is 

the heart that is pained." Here, the 'heart' is compared to a 'bird', which seeks to escape the pain 

and sorrow of the world and the universe.  

This 'escape' is the tranquility of the soul They want to do it for. The term "branch" actually 

indicates the place where the nest is. "In the courtyard, there is a sorrowful sky." The term 

"courtyard" is used to express earthly sorrows, which are filled with grief of unfulfilled desires. 

The "sky" is shown to be afflicted with "sorrow."  

Thus, the earthly shortcomings have reached the heavens. "Imagery" is also prominent in this 

couplet. How to calculate, what is the account of this state is torment. The wounds are in the 

soul, the poison is in the times. The term "account" is actually highlighting the state of self-

reflection, where the intensity of "torment" is evident. These wounds are not only on the body 

but the soul is also affected by its poison.  

The repetition of "soul, soul" and "times, times" also reveals the severity of pain. The couplet 

prominently expresses a quality of romance. 

The phrase 'the account of being and non-being' is used. You were a student of philosophy. 

You studied David Hume's book 'The Principles of Knowledge and Man,' which instilled an 

element of skepticism in your nature. And unlike your contemporaries: Faiz, Rashid, Majaz, 

Nasir, Josh, and Danish, you embarked on a different path with a semi-romantic and 

revolutionary attitude. The conjunction 'being and non-being' also gives rise to a poetic essence. 

 In the line 'The entirety of existence is not in my non-being, but in my being,' the negative and 

affirmative terms 'no/yes' utilize the art of antithetical duality. In the poetry of Jon Elia, post-

modern ideas prevail, but this philosophy did not affect poetic aesthetics. There was a natural 
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poetry in Milan that was unaffected by the onslaught of philosophy, as Jon Elia writes in one 

place. 

Philosophy only raises rational issues, but poetry deals with rational and imaginative, 

emotional, and sentimental problems. June Elia has a unique tone in his ghazals.  

There is an aesthetic resonance in the language. June's poetic taste is a product of a specific 

culture, which is delightful for readers at all levels. He carves verbal forms. There is intellectual 

maturity in them. There is communication in meaning. Because of his awareness of his 

surroundings, he has not only expressed the aesthetic of the universe but also the mysterious 

states. 

 Postmodern thought does not allow romantic notions to be trampled. Romantic emotions are 

also present in June Elia's poetry. The themes of separation and union, hope and fear have 

added charm to the ghazal. June's poetic subjects include the philosophy of the universe, social 

issues, and themes of separation and union. He also makes a unique selection of words. In the 

ghazal in question, words have been chosen according to the idea, which creates a sense of 

'imagery'. The harmony of 'imagination' and 'emotion' in this ghazal has produced maturity in 

style. There is also a presence of verbal repetition in the ghazal. 

The ghazal has the refrain 'in it', while the rhymes are 'gumaan, jaan, guzashtgaan, imtihan, 

aasmaan, amaan, zamaaan, dilaan, haan'. The poet has not used a couplet, although the couplet 

is present. When the psychological issues of the postmodern individual of the contemporary 

era are viewed in the context of Jon Elia's poetry, it becomes evident that he expresses the bitter 

realities of life through the enchantment of imagination. Imagination forms a unity of thought 

and emotion. 

 Jon Elia's poetry contains themes of philosophy, science, logic, ethics, education, and history, 

which illuminate new possibilities in the postmodern context. The title of the poetic collection 

'Gumaan' also reflects a state of uncertainty. This 'gumaan' symbolizes the psychological state 

between reality and illusion that keeps the individual in a restless search for truth. 

 Studying Jon Elia's poetry against the backdrop of new critical theory reveals that the 

postmodern individual is afflicted by a lack of centricity. He is lost in the infinite ocean of the 

universe in search of his existence. He is unsuccessful in the revelation of the self and remains 

in a state of absence. 
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